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reSTOria
Lower Columbia Preservation Society engages in and advocates for the
preservation of architecture and sites that contribute to the area’s
history, culture, livability and sense of place.

While walking empty streets…
While walking through the near-empty streets of my neighborhood, I've become more attuned to my
associations with the built environment. I recently moved into a mid-century apartment building at the corner
of 16th and Irving in Astoria, on the site of old Reservoir #1. Within only a few blocks of this new home,
dozens of buildings and sites jog my memories of family history. I find these associations comforting;
Acknowledging my relationship to the past provides a feeling of continuity and an awareness of human
resiliency.
One block down the hill, I walk past the house in which my grandparents, Sigfred and Juanita, started their
marine electronics company, Jensen Communications, and the hospital in which my sister was born (now the
Owen-Adair Apartments). Then there is the oﬃce building where I had my first job (most recently Angel
Medical) and Clatsop Care Center, where my grandfather spent his final days (the old Columbia Hospital). I
also wander past sites upon which old buildings once stood but are now gone, sometimes new buildings stand
in their place. Having these long-term memories makes me chuckle in memory of my father. Now I am the
one telling stories of the way things used to be.
As I round the corner of 14th and Irving, I am excited to see the familiar form of the Sanford Garage taking
shape once again. In addition to the flowers blooming this spring and summer, I hope we will be able to
celebrate the rebirth of several classic Astoria icons, including the Sanford Garage, Peter Pan Market, and the
new (old) Fort Astoria marker (see story page 7).

Rachel Jensen

Executive Director
(Left) House, on the corner of
16th & Grand, where my
grandfather started Jensen
Communications (my apartment
building peeking out over the
top).
(Right) A subsequent location
of Jensen Communications, in
the lot where Subway is now
located.
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Historic Landmark Nomination Assistance Program - 2020
Submitting a nomination application to the City of Astoria is the first step to having your property
designated as a local historic landmark in Astoria. For more information on the City's process, which includes
a public hearing and approval by the Historic Landmarks Commission, please contact the City of Astoria.

In 2019, Lower Columbia Preservation Society began a program to assist Astoria property owners with the
process of nominating their historic building or site as a designated historic landmark. LCPS's assistance
includes research, documentation, and payment of the City of Astoria's $100 nomination fee. We are pleased
to announce that we are continuing this program. To be considered for assistance in 2020, please submit your
application by 11:59 PM on May 15, 2020.

The goals of the Astoria Historic Landmark Nomination Assistance Program (HLNAP) are to:
• Educate the public on the general benefits of historic property designation and alert the public that there
are large areas of Astoria that have not been inventoried.
• Encourage new property owners to “opt-back-in” who have recently purchased properties where the
previous owner had opted out of being designated as historic at the time of a neighborhood inventory.
• Support owners who have restored properties that were previously ineligible but have now regained the
historic integrity necessary to become designated.
• Protect the integrity of historically significant properties and street-scapes by triggering design review of
adjacent new construction.
• Recognize historically significant buildings that were not designated during a previous inventory due to
having been built after the "period of significance" for that specific historic district.
Eligibility:Applicant must be the legal owner of the property. The property must be within the city limits of
Astoria.

Apply online: www.lcpsociety.org/nomination

2019
LCPS Trivia facts
The LCPS newsletter was originally
named “The Rehab”
The very first person to pay membership
dues was Bruce Berney back in 1998!
LCPS Newsletter
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KuDOS: Looking

Good!

The Sanford Garage is once again
taking shape on Irving Avenue between
14th and 15th Streets in Astoria.
Progress has been swift and elements
continue to be added reflecting the
owners’ commitment to a faithful
reconstruction.

A Beginner’s Guide to Glass Engraving /
Seymour Isenberg. Krause Publications, 2000.
Isenberg wrote this book to attract newcomers into the
craft of engraving. He covers the basics of how to bevel
glass using a stone wheel. While engraving can be done on
stained glass, engraving itself is an entirely diﬀerent craft.
Isenberg takes you through the process of engraving from
preparing your tools to to providing examples and designs.

<
Original
Sanford
Garage, prior
to demolition
in 2019.

Stained Glass Crafting / Donnatella Zaccaria.
Sterling Publishing Co., 1998.
Zaccaria provides you with the history and intricacies
behind the art of stained glass. Her goal with this book is to
teach people of all ages and to instill a passion for the
medium itself; Glass. Here, you are given the tools needed
to understand the material you’re working with, plan
accordingly, as well as understand why this craft exists.

Stained Glass Window Art: Step by Step
In s t r u c t i o n s / Lu c i a n o . Hi d d e n Ho u s e
Publications, 1976.
This book is light on the history and development of
stained glass but Luciano covers application steps and
instructions to creating a beautiful piece of art. IN the first
few pages, Luciano covers glass technicalities; How colors
change depending on the light source or adjacent color;
Does your piece work without lead lines; Size limitations.
There are a number of tips and tricks for beginners and
experts alike.

>
Unlike the
original,
this new
building
sits on a
sturdy
concrete
foundation.

<
Historic
streetscape is
restored!

The Complete Stained Glass Course / Lynette
Wrigley and Marc Gerstein. Chartwell Books,
1996.
Wrigley and Gerstein teach you about the types of glass you
will be using for this craft as well as how to properly handle
it. This craft requires quite a bit of confidence, so they
provide you with examples of the proper tool you will need
as well as how to find comfort in your projects. In this book
you will also find 13 glass projects that Wrigley and Gerstein
provide with diﬀerent methods on how to attach the glass.
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Recap of recent Topics in Preservation events
Thank you to everyone who has joined us for
our Topics in Preservation events. We hope to
continue them during this current Stay Home,
Save Lives lockdown — via technology! We will
notify our members of upcoming virtual
meetings and other online content.

Washington Church Tour
We had a great time touring historic churches
on the north side of the river in September.
These included St. Mary’s Catholic Church at
McGowan, Evangelical Lutheran Church in
Chinook, Chinook Methodist Church, Naselle
Lutheran Church and Deep River Pioneer
Lutheran Church.

We intend to include additional churches in
tours on both sides of the river in the future. If
your church would like to be included in future
tours, please reach out to info@lcpsociety.org.

Historical Log Work
In October, we were visited by David Rogers
who presented Early Architecture of the Pacific
Northwest and discussed his work with historic
log structures.

The church in Chinook that once housed the
Sanctuary Restaurant provided an unexpected
glimpse of old windows taken from the
demolished St. Mary Hospital in Astoria! The
owner was gracious in laying out wonderful
photographs reliving the days of the popular
and renowned restaurant.
The view of the river, looking out from inside
St. Mary’s beautiful wooden interior was
outstanding, as we had excellent weather. At
Deep River, along with delicious cardamon
bread, we were informed that the interior paint
is original, quite a humbling experience.
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Roger’s presentation began with the history of
longhouses and other Native American
buildings. He then shared photos and stories
from past projects. He discussed how to hand
hewn logs for plank roofs, types of log joinery,
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the recycling of old windows, and how wood
buildings age in diﬀerent NW climates.
Roger’s also invited attendees to visit the
Lindgen Cabin the following day, while CCC
historic preser vation workshop students
documented and assessed the structure.

Historic Garages
During November, we dove into the topic of
historic garages, including their development
and preservation. Largely based on a paper, The
Garage: Its History and Preservation, by
Jonathan E. Sager, we explored the progression
of the garage from 1890-1952. Starting as a
modified room in agricultural buildings and
machine shops, co-op public garages became
popular in urban areas. Quite quickly, massmarket automobile manufacturing made the
garage a near-necessity for most homeowners.

April 2020
garages became the main entry to many homes.
Both attached and detached garages crept
for ward on the lot. Owners of Modern
Traditional homes began modifying their
attached garages into additional living space
and added carports to their driveways.
We discussed all of these historic developments
and more, including the reconstruction of the
Sanford Garage on Irving Ave. and the growing
trend toward creating Accessory Dwelling
Units (ADUs) in historic garage structures.

Public Participation in
Preservation
In February, we introduced a new resource,
Tips for Presenting Testimony at Historic
Landmarks Commission Public Hearings.
Inspired by a guide published by the Portland
Historic Landmarks Commission, we try to
demystify the process used by the City of
Astoria’s HLC and to provide tips for eﬀective
testimony.
We recommend that you attend at least one
HLC meeting prior to the one in which you
plan to testify. Becoming familiar with the
surroundings, the players, the format and the
process will go a long way toward increasing
your confidence. Now is the perfect time to
witness the process from the comfort of your
home! The city is live-streaming HLC meetings
during the Stay Home, Save Lives lockdown.

Detached and often temporary structures
became all the rage, including mail-order
structures. Simple garages, often incorporating
some basic design elements from the main
house, began popping up in backyards. In
places like Astoria, where houses are built on
hills, garages were built into banks (often called
bunkers) or were incorporated into the
basement of houses.
Attached and integrated garages became more
popular as firewalls improved. Eventually,
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You can access the live-stream by visiting the
City of Astoria’s website. To testify and
participate in the two-way discussion, you must
login through Zoom or teleconference using
your phone. More information is available at
www.astoria.or.us/LIVE_STREAM.aspx.
The next HLC meeting is scheduled for April
21 at 5:15.
To receive Public Notices for upcoming HLC
meetings via email, from the City, you can sign
up at www.astoria.or.us/MailingList/Optin/32.
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fRoM
THE
aRCHiIvES

Note that many bloom times are arriving earlier now
than in 1912 and that many of the plantings now need
to be protected from deer grazing (evidently not a
problem then!)

(First published in April 2001)

Beautify Astoria’s homes with
flowers, weekly

In this spring of uncertainty, one thing we can still
engage in is gardening. Check out what is popping
up in your historic garden and enjoy (with physical
distancing) the public gardens throughout the region.

Customs House Committee
Clatsop Community College historic preservation
students, with the help of Ed Overbay, have been
working on new siding to replace some areas of rot
on the Customhouse’s exterior. A painting party is
being planned for this summer if conditions allow.
Taken from Park Commissioner August Hildebrand's
1912 list of recommended trees, shrubs and flowers
for every week in the year to beautify Astoria's
homes.

BOARD OF DIRECTORS
Serena Schlosser, president
Doug Thompson, vice-president
Wade Freitag, treasurer
Karen Parrott, secretary
Kelly Shumar
Lucien Swerdloff
Glen Herman

April:
1st week: tulips (Kaiser Krone)
2nd week: hyacinth, Star of Bethlehem
3rd week: flowering almond, parrot tulips
4th week: forget-me-nots, early yellow narcissus
5th week: magnolia

SUPPORTER LEVEL MEMBERS
Mike & Laura Brosius
Melodie Chenevert
Chris Connaway
Bill DeJager
Jan Faber & Vicki Baker
Wade Freitag
Steve Forrester & Brenda Penner
Nancy Hutchins
Kim Isaacson
Charlene Larsen
Jerry & Cathy Olson
Karen Parrott & Randy Ralls
Jimmy Pearson
Lucien Swerdloff
Doug Thompson
Lauren Wilson
John Windus
Yvonne Wright

May:
1st week: narcissus (poeticus)
2nd week: pinks (clove), wisteria
3rd week: iris (white), bleeding heart
4th week: common snowbell, Hawthorne
June:
1st week: weigela (R. variegated), lilac, laburnum
2nd week: rhododendron, mountain laurel
3rd week: crimson rambler, Japanese snowball
4th week: peony, roses, yucca

t
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Fort Astoria site:
Reconstructing the 1948
historical marker
by Rachel Jensen

“Historic signs give continuity to public spaces,
becoming part of the community memory. They
sometimes become landmarks in themselves,
almost without regard for the building to which
they are attached, or the property on which
they stand.”1 –Michael Auer, NPS.

In 1948, a large historical marker was placed at the
corner of Fifteenth and Exchange streets in Astoria
to mark the former site of Fort Astoria. This article
explores the development of the site, identifies the
historical significance of the marker, provides a brief
condition assessment of the current marker, and
outlines our recommendation for reconstruction.

Historical Background and Context
In 1935, the Astoria Chamber of Commerce
announced that the restoration and proper marking
of prominent historical sites around Astoria had
become a priority for the chamber. The location and
history of Fort Astoria were of much public interest
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in the 1930s. Remnants of fort pickets had been
uncovered in 1931, and in 1936 workmen painted
white lines in the streets to indicate the location of
the original fort site. Explanatory signs were also
hung at least one street corner that provided a map
and key of the old fort site.
In 1940, Clatsop County, who owned the corner lot
at 15th and Exchange, decided to turn the property
over to the city, hoping that the community would
memorialize the site but with the understanding
that the city itself was not in the position to
financially aid the development of the site. Although
several groups showed an interest in creating a
permanent marker there, the site remained
undeveloped.
In 1948, the city received an oﬀer to purchase the
lot to be used for parking. An editorial from the
Astoria Budget, in the Spring of 1948, titled “To Save
Historic Site?” made a pointed argument for
preservation:
“Astorians interested in the preservation of
historical sites would do well to start some
planning for use of the corner lot at 15th and
Exchange streets, only remaining publiclyowned portion of the site of the John Jacob
Astor party’s Fort Astoria, before the city
sells it for a parking lotThis lot was set aside
at the request of the Kiwanis club some
years ago, but no marker has been set up
there to show the old fort’s location.We
have been taken to task before this for our
neglect of historical sites, and with some
reason. Visitors will certainly take us to task
if we abandon our last possible location for a
Fort Astoria marker in favor of a parking lot.
If funds could be raised, the lot in question
might well be converted into a small park
area, containing a suitably marked stone, a
small replica of the fort, or some other
marker which tourists could see. We all well
know that visitors here like to see some
evidence of our historic past. When they
find historic sites abandoned or turned into
parking lots, they are not pleased, and their
respect for the people of our community and
for the community itself falls sharply.”
Due to the site’s historical importance, Astoria City
Council postponed the sale for 60 days to give those
groups interested in preserving the site time to
develop a community plan.

Page 7

Volume 60

April 2020

In April of 1948, Walter Johnson, president of the
Clatsop County Historical Society, initiated a
program to mark and permanently maintain the site.
A group of fifteen civic and patriotic organizations,
referred to as the “Fort Astoria Defenders,” met at
the Chamber of Commerce “to raise the memory of
Fort Astoria from a patch of brambles at Fifteenth
and Exchange.” This group included: Astoria Garden
Club, Seaside Garden Club, Women’s Club of
Seaside, American Association of University
Women, Daughters of the American Revolution,
American Legion, Astoria Chamber of Commerce,
Pacific Grange, Pomona Grange, Astoria Gyro Club,
Astoria and Warrenton Lions Clubs, Astoria
Kiwanis Club, Seaside and Astoria Elks, and Angora
Hiking Club.

The dedication of the marker wa s held on
September 4, 1948, with a parade through town
culminating with several speeches and the raising of
the American Flag at the site. In 1956, the park was
further developed to include a replica of the
blockhouse constructed of Wolmanized fir. The site
was dedicated as a National Historic Landmark in
1962 and was hence automatically included in the
National Register of Historic Places when the
register was established in 1966. Some discussion
occurred in 1972 regarding an eﬀort to reconstruct
Astor’s fur-trading fort, led by Deskin Bergey, Rolf
Klep and Ebba Wicks Brown.

In May of 1948, Astoria City Council formally
turned over the city-owned lot to the Clatsop
County Historical Society for preservation as a Fort
Astoria marker. Project manager Dr. Walter Hay
coordinated several community work parties over
the summer. Walter Johnson, president of Clatsop
County Historical Society and Ebba Wicks, project
architect, developed formal plans for the site. Byers
Brothers Construction, City Lumber, Astoria
Granite Works and Pacific Power & Light donated
substantial site work along with many other groups
and members of the community.

The Oregon State Highway Commission began a
program to install historical markers around the
state in 1937. According to R. H. Baldock, State
Highway Engineer in a letter dated September 15,
1949, “We started a rather extensive program in
1940, but our activities were curtailed during the
war years and we have but recently renewed this
program.” In 1949, they had installed roughly 30
signs:
“While most of our signs are of the rustic
type with log uprights, there are a number of
locations where rubble masonry bases might
be more appropriate. We have about 30
m a r ke r s i n a t t h e p r e s e n t t i m e a n d
eventually, when suﬃcient signs have been
installed to justify doing so, we contemplate
issuing a brochure which will be distributed
by out Travel Information Department for
parties who might be interested in stopping
to visit these historical points on their
travels.”

The focal point of the completed, landscaped site
was the large text-board, with a fort map carved on
the reverse, supported by a log frame. Wicks and
Wicks Architects designed the large rustic marker.
Phil Parrish, chairman of the memorial committee
of the Oregon Historical Society, wrote the text for
the sign. The Oregon Highway Commission
constructed the text board itself and Pacific Power
& Light installed the log frame.

History of Roadside Historical
Markers in Oregon

Brochures and travel guides were eventually
produced.
In 1966, the book Oregon’s Historical Markers by
W. M. Scofield wa s published by Souvenir
Publishing Co. of Pleasant Hill, Oregon.The Fort
Astoria marker was included in this book of 76
historical markers, the only marker to require two
pages, as it included an image of the back of the
s i g n , t h e f o r t m a p . “ He w n i n w o o d t h e s e
monuments have been erected in all parts of
Oregon, recreating for all time these hallowed
points which mark our most recent past.”At the
time of its printing, there were eight markers
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located in Clatsop County: Fort Astoria, U.S.
Custom House, Fort Clatsop, Fort Stevens State
Park, Sunset Highway, The Tillamook Burn (Sunset
Springs), Ecola, Cannon Beach.
The photo of the Fort Astoria marker included in
Scofield’s book is the same photo that was provided
by the Oregon Department of Transportation
(ODOT) library. It is unclear what happened to the
original marker but a replacement version was
installed sometime around 1990. Photos from 2001
clearly show the newer sign as unpainted wood with
a red metal frame. Later, the text board was painted
black with white lettering and the metal frame was
painted white. The map on the back was painted
green, gray, and brown, with white lettering.

Original Marker – Documentary
Evidence
According to newspaper accounts, the original
marker was constructed by the Oregon Highway
Commission and was hung from a log frame
installed by Pacific Power & Light. ODOT has
provided us with a historic photograph of the
original sign. Newspaper accounts state that the
textboard was designed by Ebba Wicks, of Wicks
and Wicks Architects. This is consistent with the
construction of the sign being quite diﬀerent than
most of the Oregon’s historical markers made at
that time. The Oregon Historical Society confirmed
that they do not have these design plans in their
Wicks archive.

The original marker was most likely constructed of
cedar. It looks, from historical photos, to have been
made of seven pieces of wood joined horizontally
with a total size of 5’3”x 7’10”.The edges of the sign
were constructed to have a roughhewn, rustic
appearance. The height of the horizontal boards,
from top to bottom seem to be 16”, 8”, 16”, 8”, 16”,
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16” and 14”.The vertical posts appear to be8” in
diameter and approximately 10’ tall (above ground).
The top log was 12” diameter with a length of
roughly 10’. The edges of the top log were cut to
have a rough appearance.
The textboard was hung from the top log by two
large metal brackets. Each bracket had three bolts,
two of which went through the sign. Metal L-shaped
brackets also held the bottom of the sign to the
supporting vertical log posts on each side.In one
historical photo, there are four spotlights attached
to the top log, either illuminating the sign itself or
the mural behind it. The top post and textboard
were stained a very dark color, but the textboard
itself appears to have also been painted at some
early point, as there is photographic evidence of
overpainting on the top metal brackets.
The lettering, if standard to other historical markers
routed by the highway commission, were at
minimum 1 1/3” tall and 1/8” deep. Photographic
evidence suggests that the letters in the main body
of text were between 1.5” and 2” tall. Somewhat
surprisingly, two lines on the original sign were
r o u te d o v e r t h e h o r i z o n t a l j o i n t s , “ F O RT
ASTORIA” and “AND SHIPBUILDING. THE
PROPERTY WAS SOLD TO” although this was
not unheard of, as signs for Umatilla County,
Bannock War, and Joseph L. Meekall have similar
split lines. The letters were likely painted and would
have been white, or perhaps silver to increase
visibility.
Two decorative symbols were also included on the
marker, a stylized star at the top of the sign,approximately 7” or 8” tall, and a diamond-with-tails
on each side at the bottom. Both symbols appear on
other Oregon historical markers from the same
period but usually in a slightly different
combination. “Beaver Boards” generally had the
image of a beaver carved on the top and the
diamond-with-tails at the bottom, whereas most of
the markers that had a star at the top similar to the
Fort Astoria marker, also had a smaller star at the
bottom. At least two other signs had the same
symbol configuration as the Fort Astoria marker in
1966: Willamette Stone State Park and Beacon
Rock.
Although we have not located a clear photo of the
back of the original Fort Astoria marker, we do have
this newspaper account from 1948:

Page 9

Volume 60
“Plans and specifications for the textboard
have been sent to the Oregon highway
commission, which will construct the board.
The board will bear the wording on one side
and an outline map of the old fort on the
other.”
Also, an image described as from the back of the
board is included in Scofield’s 1966 book, although it
is hard to tell if it was carved, painted by hand,
stenciled, or a combination of the above.
It is not clear when the original 1948 marker was
retired and if it was damaged, stolen, or lost. At
some point between 1989 and 1997, the original sign
was replaced. This replacement marker, constructed
of vertically jointed fir framed in metal, is the
marker that was removed from the site and
transported to the Clatsop Community College
historic preservation shop on January 24, 2020.

April 2020
• Scale –both markers were very large, over 5 feet
wide and over 7 feet tall.

• Supporting structure –both markers used a
•
•
•

Physical diﬀerences between the original (1948)
marker and the replacement marker (c. 1990)
include:

• Species of wood –the original marker was most
•
•
•

•

•
•

Comparison of the Original and
Replacement Markers
Physical similarities between the original (1948)
marker and the replacement marker (c. 1990)
include:

• Material –both markers were made of wood.
• Design –both markers included, essentially, the
same two symbols.
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similar log support structure and were hung using
large metal brackets from the top log.
Text –both markers included the same text,
including the layout, spacing, and punctuation.
The text on both was routed into the wood.
Graphic on reverse –both markers included an
image of the fort map.
Location –both markers were installed in
essentially the same location on the site.

•

likely cedar, whereas the replacement was
constructed of fir.
Font –the original marker used a serif font,
whereas the replacement marker’s font was more
modern and rounded.
Symbols –the original marker used a four-point
star at the top, the replacement marker used a
quatrefoil symbol.
Frame –the replacement marker utilized a full
metal frame around the entire textboard. The
original had its edges exposed with the
appearance of being rustic or rough-hewn.
Construction –the original marker board was
constructed of large, horizontally joined boards of
various widths. The replacement was made with
4” boards, joined vertically.
Size –the replacement marker was roughly the
same width but was slightly longer than the
original marker.
Color –the replacement was left unpainted for
some time before it was painted black with white
lettering. The original may have started out as
stained wood with white or silver lettering but
was painted (likely brown) at some later time.
Lighting –small spotlights were installed on the
top log of the original sign to either light the sign
itself or the mural behind it.

Evaluation of Significance
All of the elements that the two markers share in
common are significant. This includes two elements
that are unique within the Oregon historical marker
program: the log support structure and the image of
the fort map on the reverse. Being constructed of
wood is significant, as this was a hallmark of the
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Oregon historical marker program. In addition,
wood is the logical choice of material for a sign that
evokes the vision of a historic wood fort, where
“buildings were of boards tightly covered and roofed
with cedar bark.” The marker’s log support structure
also provides continuity between the blockhouse
reconstruction, the mural in the background and the
marker itself.
The two symbols are significant in their association
with other Oregon historical markers from the
1940s. The size and scale of the textboard and
support structure are significant in their relationship
to other elements at the site. Historically, the
marker was not merely an interpretive sign for the
blockhouse reconstruction; it predated it by 8 years
and was once the main attraction of the site. It has
towered over and united the other elements. Over
the years, several other markers have come (and
some gone) from the park. They include the
Mc Ta v i s h g r a v e s t o n e , a DA R m a r ke r, t h e
blockhouse reconstr uction, and the Ranald
MacDonald monument.

April 2020
made?). In other respects, it is clear that the
erectors of the replacement marker intended to
replicate or at least honor the original marker.
The replacement marker, currently at the Clatsop
Community College historic preservation shop, is
significant in its attempt to recreate the marker
originally placed at the site in 1948 as part of the
Oregon historical marker program. Repairing and
rehanging this replacement marker is an alternate
appropriate treatment to reconstructing the original
1948 marker, however, reconstruction of the original
marker is LCPS’s preferred treatment. The current
marker will be gifted to the Clatsop County
Historical Society.

The large hanging board and its log supports are
iconic themselves. The text is also significant. It
educates about the history of the site in a manner
fairly typical of 1940s historical markers, but it is
also unique in at least two distinct ways; it includes
the full name of an unmarried woman, Jane Barnes;
and it speaks to the development of a modern
Astoria upon the decayed r uins of previous
development.These things can be tied to other
important stories to be told; the role of women in
local history (and historical markers) and the role
historic preservation has played in Astoria’s identity
and development.
Some concerns were raised by a community member
in the Spring of 2019 regarding the wording of the
text, specifically the use of the phrases “desiring to
dominate the areas explored” and “seize the mouth
of the Columbia.” If the text remains the same as
the original 1948 sign (recommended here), one
option for addressing these concerns would be to
develop additional interpretation explaining the
context of the original marker’s language and
identifying inaccuracies and omissions.
The actual construction of the textboard is the most
substantial diﬀerence between the two markers. The
potential significance of this diﬀerence includes why
the replacement marker was constructed using
vertical boards (for what purpose was this decision
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Moving Forward
Lower Columbia Preservation Society appealed a
decision made by the City of Astoria’s Historic
Landmarks Commission in December 2019 that
granted a Certificate of Appropriateness to the
Astoria Parks Department to replace the current
Fort Astoria marker with a much smaller one made
of plastic. Since filing that appeal, LCPS, the parks
department, and CCC historic preser vation
program have worked together to remove the
current marker from the park, assess its condition
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and complete a restoration plan. Additional research
completed during this process led us to conclude
that our preferred option is to reconstruct the
original 1948 marker. We are working to obtain
appropriate cedar boards (from a local mill) and are
collaborating with local sign makers to contract
reconstruction.

Additional Resources & Works
Cited

The benefits of reconstruction include:

Inventory for Astoria Downtown Historic District.

• maintaining visual continuity of the streetscape
within the historic district
• honoring the commitment of the 1948 community
to save and mark the site
• providing context for interpreting the blockhouse
replica as a somewhat ty pical post-WWII
roadside historical attraction
• harnessing an opportunity for additional historical
interpretation, including how newer historical
markers diﬀer from those placed in the 1940s*

Letter from R.H. Baldock, Oregon State Highway
Engineer to W.A. Buggee, Director of Highways,
Washington. September 15, 1949.

*It will be imperative that the reconstruction be
clearly identified as a contemporary reconstruction
of a historic historical marker and that context be
provided through further interpretation both onsite
and potentially through additional web content or
other interpretive materials.
As of the beginning of April, the Parks Department
has withdrawn their original application and LCPS
has withdrawn our appeal. We are now proceeding
with an application for a Certificate of
Appropriateness from the Historic Landmarks
Commission to formally remove the current marker
and replace it with an accurate reconstruction of the
1948 marker. The public hearing for these requests
will likely occur in May of 2020.
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1. Photo of Fort Astoria historical marker from
ODOT library, c. 1960.
2. Thorndike photo of the dedication of original
marker, 1948. Clatsop County Historical Society,
941-145.
3. Fort Astoria postcard, 1950s.
4. Fort Astoria, June 2018.
5. Removal of the Fort Astoria marker, January 24,
2020.
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